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very detail is exact, every nu-
ance perfect, every stroke of
his brush reveals truth. Each
of his subjects is presented in
flawless realism. Yet the com-

positions are based entirely on the art-
ist’s impressions of the global landsca-
pe, symbolic reflections of his passion
for the environment. 
Welcome to the world of Christopher

Walker. Artist. Scientist. Perceptual-
realist.
“The subjects I include in my work

are rarely literal depictions but asso-
ciative metaphors to express a point of
view,” says Walker. “I try to compose
paintings that are enigmatic or ambigu-

Christopher Walker
Painting the Picture Imperfect

E

Navigation, acrylic on panel, 36 x 48 in.

ous, which can be very challenging in
the face of realism.” However challeng-
ing, Walker has achieved great success
by following this mantra.

Redemption features a centuries’ old
Douglas fir, with a woman sitting in soli-
tary repose at the base of its giant, gnarl-
ed trunk. Walker emphasizes the grand-
eur of the old growth stand while the
woman’s reflective mood represents the
collective conscience of most people’s
conflicted view on the forest industry
that serves as it destroys. 
Walker’s paintings offer him a rich

platform to express his emotional and
philosophical viewpoints. “Everything
affects my choice of subject matter and

composition, be it the environment,
politics, culture as well as events in my
personal life,” he says. His style has been
compared to Jack Chambers, Alex Col-
ville, Winslow Homer, Andrew Wyeth,
Ken Damby and Robert Bateman. 
His artistic journey traces back to the

culture-rich city of Montréal, where
Walker lived with his family until the
age of 19. “My mother, Jean was a paint-
er and my father was a regionally fam-
ous virtuoso musician known as Geor-
ge Walker. I remember the smell of oil
paint and the sound of brushes swish-
ing with CBC radio playing classical
music,” he recalls. 
When he was just five-years old,
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Walker’s mother recognized his talent
and bought him an easel. To this day,
she has saved Walker’s very first paint-
ing of a dog. “I can’t believe she still has
that, but my mom has a very endearing
nature and saves everything,” he chuc-
kles. 

Throughout high school, Walker con-
tinued to develop his artistic skill and
was awarded top honours in fine arts
when he graduated. The irony is that
while art had been a guiding force in 
his life, he didn’t imagine that one day
he would paint full-time. “My interests
were very diverse in my late teens. I
thought that I would pursue a career in
science as I was fascinated with the en-
vironment.”

When his family moved to northern
Ontario, Walker worked as a driver 
for a farm supplies distributor. “I finally
found my focus living closer to the
wilderness and befriending local farm-
ers. It was one of the most physically
and mentally demanding jobs I ever
had.” He feels that the experience
founded his work ethic as a painter. 

At that time, Walker enrolled in the
Ontario College of Art and supported
his schooling by working as a bellman

Meltwater, acrylic on panel, 20 x 30 in.

at the Harbour Castle Hotel in Toronto.
He met many celebrities like Eddie van
Halen, Wayne Gretzky and Lee Iacocca.
One time, he delivered an elevator load
of flowers to Michael Jackson, who tip-
ped Walker one hundred dollars. “It
was an interesting cross-section of hu-
man nature,” he says of the experience
at the hotel. 

Walker took his talent for observa-
tion and began a career as an art direc-
tor of illustrated science books. After
two years, Walker felt hemmed in by
the commercial aspect of his job. “I felt
like a machine,” he says. Walker follow-
ed his heart to British Columbia in 1990.
“B.C.’s natural environment still wakes
my senses to this day. Vancouver Island
is where I began to develop a name for
myself as a painter and after 20 years of
living here, I am still grateful for this
beautiful region and its people.” 

Walker worked as the resident artist
for the Swan Lake Christmas Hill Nature
Sanctuary in Victoria, until he discove-
red his next adventure in an article
about an icebreaker that was headed to
the North Pole. The team of scientists
needed an artist, writer and videogra-
pher to document the expedition. Wal-

ker was chosen and became the first
professional artist to paint at the North
Pole.

After he passed a psychological as-
sessment, Walker spent two months
preparing his onboard studio while it
was docked. “We left on July 17 to ren-
dez-vous with a science team in Alaska.
Then we took the ice breaker to the
North Pole,” he says. On August 22,
1994, the C.C.G.S. Louis S. St. Laurent
and the U.S.C.G.S. Polar Sea icebreak-
ers entered history as the first North
American surface vessels to reach the
North Pole. 

“Seeing the ice was an incredible 
experience. It’s such a totally different
landscape and the sun casts shadows
that go on forever,” he says of the ad-
venture. At one point, the ship was so
far north that he could see the curve of
the earth. During a huge storm with 45-
foot swells for a day and a half, Walker
was nearly swept off ship but saved by
men who grabbed him in time. He dis-
covered the stunning nature and wild-
life in the harsh environment: polar
bears, seals and a variety of birds. It was
where Walker saw the effects of global
warming first hand; polar bears swam
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hundreds of miles away from sea sear-
ching for land and food, only to drown
from exhaustion. 

“I want to make some difference in
public awareness by inspiring of consid-
ering issues,” says Walker, who is relea-
sing Elder, a haunting portrait of a polar
bear as a limited edition print to raise
funds for conservation groups including
World Wildlife Fund and Polar Bear In-
ternational.

Walker’s artistic influences range
from the renaissance and Flemish mas-
ters to contemporary realists, impres-
sionists and abstract expressionists. He

Focus, acrylic on panel, 48 x 30 in. 

uses a traditional approach along with
a distinctive, contemporary style. His
paintings can be found in international,
private and corporate collections inclu-
ding England, Germany, New Zealand,
Japan, Norway and the United States. 

He describes his process. “I stand
when I work, like my mentor Alex Col-
ville. All my tables and easels are de-
signed for standing. It makes for better
results in terms of stepping back and
looking at the painting as a whole.” 

Six years ago, Walker’s daughter Oli-
via was born and changed his world. “I
never thought that I would be a dad. It

makes me see the future with a long-
term perspective.” He feels that now is a
good time to develop a better philoso-
phical outlook on the world. “Art pro-
vides a good platform to develop a sen-
se of that,” he says.

Walker is stepping out from behind
his easel to spread his message of inspi-
ration, through public speaking about
the environment, something that his
grandfather encourages. “My grandfa-
ther has a unique gift of memory. He
was a teacher of art history and photog-
raphy.” Walker’s grandfather is turning
100 years old soon and still lectures at
the Wartime Heritage Museum every
week. The advice he shares with his
grandson: Don’t let out who you are un-
til you’re ready. And ask yourself, if you’
ve done enough.  

“Leaving an inspirational outlook
and depictive record on human civi-
lization's relationship to the natural

Era, acrylic on panel, 48 x 36 in.
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Interface, acrylic on panel, 48 x 30 in.

Christopher Walker is represented by: White
Rock Gallery, White Rock, B.C; Mayberry Fine
Art, Winnipeg, Manitoba; Pegasus Gallery, Salt-
spring Island, B.C.

world still remains the core of my initia-
tive. In a world so confused regarding
effective prioritization with no consid-
eration for the long term effects of our
consumption of natural resources, our
placid regard for our dependency on
fossil fuels, and a profound loss of natu-
ral habitat due to over population, art
has never had more important role to
act as a mirror to society. I would like to
think that my art is not for the sake of
art but for the sake of humanity and the
natural world.”

Ingrid de Jong 

Dispatch, acrylic on panel, 48 x 32 in.

This photo was taken on August 23 1994 at 90 degrees north latitude...the
north pole. I am with Dr. Sylvester Drabitt. Behind us is the Yamal (Russian
nuclear icebreaker), the Louis St. Laurent and the Polar Sea. The Louis and
the Polar Sea were the first North American surface vessels to reach the
North Pole.
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